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India meets Classic

IMC OnAir as a broadcasting show (Radio + Internet Radio (PodCasting)) historically is
the result of a longer process and gets in lane as following. The brand structure is to
be understood as a conceptional brand architecture for social activities.

Project office ,Sinn-Macher.net® (Sense-Maker.Net) as the
personalized brand of the initiator Lothar J.R. Maier, being drafted first
in April 2003.

The content of the website www.sinn-macher.net is focussing onto any
aspects around the ideom ,sense” (currenctly 70 web pages), reflecting
the life philosophical comprehension, from where all other part projects
inclusive IMC are being developed.

All part projects of IMC — India meets Classic are components of the
foundation project EURETEC (European Research, Therapy and
Education Centre for Life Sciences).

Konp Achva,
FIE & Poslzlve,

u IMC — India meets Classic is the head of all part projects, handling
Indian Classical music in some different ways. The IMC Logo is to be
understood as the main brand of all sub brands.

(Rec.: IMC was founded for realisation music therapy programmes
based on Indian Classical Music, supplementing EURETEC's sailing
therapy concept ,3i1" (Three in One — psycho education on the water.))

India meets Classic

-IMC OnAir* represents the broadcasting platform of IMC, directed to
fulfill the needs of media convergence via radio (local area) and
podcasting (worldwide by RSS Feeds as Internet based push & pull
technologies). IMC OnAir is the only all years programme for Indian
Classical Music in the whole German language area, the third biggest
music market in the world (following U.S.A. and Japane).

The IMC promotion initiative in part was initialized as youth patronage.
The ,Tabla Performance — TablaGroup Hamburg“ has been presented
to the public at the Festival of Cultures in September 2005 under the
headline “home — individuals & society” ... with a text recitative of
Rabindranath Tagore’s art work “Creative Unity”, written in 1922.

Culturebridge ,Water is Life — Living with Water‘(JALER APAR NAM
JIBHAN) was drafted by IMC for the art competition of Hamburg’s
culture foundation in April 2005. Hereby the IMC focus is live
performing (,night of ragas“) and scholarship exchange programme
between India and Germany for supporting an inter cultural dialogue
and knowledge transfer from India to Europe.

IMC — India meets Classic disposes within it's whole concept of a
music paedagogical concept for schools (raga workshop programme of
6 weeks duration).
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- documenation of 05/10/2006 -

StudioTalk No. 1 (special feature): Music follows Behaviour!
an Interview of IMC OnAir — India meets Classic with music maestro Shri Sugato Bhaduri from India, Calcutta.

The interview was headed by Mr. Lothar J.R. Maier, initiator of the
promotion initiative IMC — India meets Classic, owner, producer and
editor’s leadership of IMC OnAir (IMCRadio.Net) ...

place: Hamburg Studio
date: 05/10/2006 (interview time: 01:00 — 02:00 p.m.)
headlines: part 1: curriculum vitae / instrument ...

part 2: music of the past and today ...

part 3: learn to listen ...

broadcased: 06/26/2006 (original English version)
in September 2006 (re-translated German version)

play time: 58 minutes

Online access via www.imcradio.net -> DE / ENG -> “PodCasting | News” or “archives” (button)
direct link: http://home.arcor.de/imc-studiotalk/radio/01-10052006/ incl. podcasting (RSS feed) ...
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part 1: Curriculum Vitae / Instrument ...

Jingle Sound (Intro)
Opening — moderation text (speaker Mr. Ben S.)

Titel ...
StudioTalk No. 1 (special feature): Music follows Behaviour!
an Interview of IMC OnAir — India meets Classic with music maestro Shri Sugato Bhaduri from India, Calcutta.

Short Introduction / Welcome ...

Lothar J.R. Maier (L.J.R.M.): | may welcome Sugato Bhaduri in our Hamburg Studio for a new STUDIOTALK. Mr.
Bhaduri, you are 32 years young and professional musician, presenting Indian Classical Music on Indian stages and
outside of India. You are just on tour through Europe and come directly from ltaly, you have played there for two
concerts, in Rome and Assisi.

(1) How was your impression about the Italian / European audience at this music events ?

Sugato Bhaduri (S.Bh.): Good Morning Mr. Maier ... and I'd like to thank to all my

listeners. As far as concerts in Italy or in any other European Country is concerned |

have just been to Italy and coming from Italy as you say it. It was a nice experience. |

have performed there in two places. First in Assisi and secondly Rome. In Assisi

where | have performed it is an Indian music school, that means one can learn Indian

Classical Music from that school. The name of that school is Saraswati House. And

the director himself he has learnt Indian Classical Music for 20 years. He has taken a

masters degree from one of the most popular and well known universities in India, that

is Varanasi Hindu University. So the listeners were ... everybody were like ... they

were students of Indian Classical Music. Some are learning tabla, some are learning

santoor, somebody is learning sitar ... So, it was fabulous.

In Rome they have little bit knowledge about Indian philosopy and about Indian Classical Music. | played in a bibliothek ...
and which has got connections to Ayuvedic centres in Rome. And for them they just listen to Indian Classical Music as a
peacful, very tranquil music. And they don't run after the intricacy, that means this rhythmic intricacy, and calculations of
beats and talas and all these things. And | think that is the way one should listen to Indian Classical Music, from that point.
Because if you just run after all these technicalities, you will be wired ... you will be away from your real destination. ‘Real
destination’ is to catch the spirit, catch the emotional part of the music. Every art form has got a, what should | say, an
emotional aspect, a spiritual aspect, a philosopical aspect. And for “we people”, you see Lothar, that music is just like a
way of life. And it is not just that we are playing some notes and earning money and living our life. It should not be like
that. Music is a way of life!
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L.J.R.M.: Mr. Bhaduri, you live in Kalkotta, which is India® main capital for culture beside the two metropoles Dehli as
the capital town and India® film industry in Bombay (Mumbai), so called Bollywood. You are not in the tradition to

come out of an artists family.

(2) How was it, you came into contact with Indian Classical Music ?

S.Bh.: For that I'd like to thank one bollywood singer. His name is Mr. Mohammed Raffi. He still is considered in India as
the biggest exponent of light music. | startet listening bollywood songs first when | was a kid like you can say 11 years old.
Mr. Mohammed Raffi he was having a golden voice full of melody, he has learnt first Indian Classical Vocal Music. Then
he joined bollywood film industries and lended his voice for several movies. So that is why there was a touch of Indian
Classical Music in every of his songs. At that thime, there were composers like Noushad, Shankerjaikishen, S.D. Burman,
and they used ... they made tunes based on Indian Classical Music, based on raga melody. So that is why it helped me to
have an idea about Indian Classical Music. Later on | started listening ghasals (Editor's Recommendation: poetries (love
songs), being sung in the stile of Pesian Music with a syncopic rhythm) from Pakistan Singers like Mehedi Hassan,
Ghulam Ali ... and | used to be a great fan of Ghulam Ali still today.

And then it was one event happened in my life, that one evening | was listening to some cassettes and by mistace | put on
a casset of Ustad Amil Khan, the legenderay figure in Indian Classical Vocal Music, still. It was Raga Marwa and just after
listening to this recording for 2-3 minutes | went crazy. That, what a voice, and how cool is this music. Because his singing
was like you know it was very peacful. And he was not singing like what all / the most of the vocal exponents like to do,
showing their skills, they always go for this faster runs, faster taans (Editor's Rec.: Tana-s = melody figures) we call it, and
for instrument, you can call it faster raans from a western point of you ...

He was very peaceful, he was not doing like ... (listening example 1) ... he was singing like (listening example 2) ... So it
was nice. And from that day, | started listening Indian Classical Music, and it was just like that | fell in love with Indian
Classical Music.
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L.J.R.M.: It sounds great. You are one of the few Indian musicians, having introduced the Mandoline into India, a
western instrument you perform with Ragas, the framework of Indian Classical Music. Beside the Sitar, Sarod or Slide
Guitar we know in the Western World from Ravi Shankar, Amjad Ali Khan or Debasish Bhattacharya, still today,

Mandoline is a rare instrument.

(3) How did this come, how did you find this instrument for your performance of Raga melodies ?

(4) ... and what is the reaction on it's own in India ?

S.Bh.: (3) ... Mandolin, when | first listened to Mandolin, it was a western Mandolin, Italian Mandolin. The sound was
absolutely new for a Indian listener. Because we are used with the sounds of Sarod and Sitar and all these things.

Then | started playing Mandoline, because the sound, the tonal quality attracted me very much. Then | just tried to imitate
what a Sarod player can render on Sarod. And it was difficult, absolutely difficult. Because you cannot glide, what we call
“mir”, you cannot make “gamaka-s”. You cannot do a single bend even, single bend of a note ... And for playing raga that
is the basic thing. You cannot play ... (listening example 1), if we play it like in Indian stile ... (listening example 2), you
have to play like this, we have to glide, glidings from one note to another ... so it was difficult. But still | was running after
mandolin because just for it's tonal quality.

(4) ... and about mandolins reaction in India: | have had a very tough, a tough time in India, when | first started
performing. Because everybody was saying: “Oh, it is no instrument at all. You can play staccatto notes only!” - Just like
... (listening example 3), you can even play some “bols” ... (listening example 4), but you cannot play ... (listening
example 5). It was difficult.

By the grace of my parents and my guruji (Editor's recommendation: sarod maestro Pandit Tejendra Narayan Majumdar) |
just learnt how to make all these glidings on a normal mandolin. Because | have not added any strings, | have not made
any alteration from a regular mandolin. And | started playing on that mandolin. And in India later on, just after 2-3 years,
people really gave recognition to mandolin. Because you can play fast things as well as slow melodies on this mandolin.
This instrument has got a wide opportunity for playing any kind of music.
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part 2: Music of the past and today ...

L.J.R.M.: Let® talk about Indian Classical Music !

(5) What means 'tradition 'in Indian Classical Music today, referring the ragas as the framework of
the Indian music system, while India speeds up to China ands grows to a world economic

super power?

S.Bh.: It's a very good question. I'd like to say it: There is nothing called “traditional” in Indian Classical Music right now,
nowadays. Tradition we used to call it “gharana”. But nowadays | don’t believe that there are Indian Classical Musicians
following a specific gharana, or a specific schooling of Indian Classical Music in their performance, they are not
maintaining. Nowadays, the young musicians and maybe the seniors also, the stars also, they prefer to go for good things
and to avoid bad things. So we see tradition like to welcome good, every good thing from every different tradition, every
different gharana. Gharana means, different school of Indian Classical Musik, like there are twelve, thirteen instrumental
gharana-s, and like the same for vocal music, also. Nowerdays we do not maintain a specific gharana, we go for good
things.

You see, | do belong to Maihar-Seni Gharana, the gharana, which has produced stars like Pandit Ravi Shankar, Ustad Ali
Akbar Khan, Ustad Pandit Nikhil Bannerjee (Rec.: Sitar, 1931-1986).

Still while | play, while | render one raga, | take references from Ustad Amjad Ali Khansahab, who is from Gwalior-Seni
Gharana, a different gharana. | take rhythmic things, rhytmic patterns from Pandit Shivkumar Sharma, who plays santoor,
and who has got a great influence on me. And | am taking reference of all the traditional vocalists like Ustad Bade Ghulam
Ali Khan, Ustad Amir Khan, Ustad Nazakat-Salamat Ali Khan and Pandit D.V. Paluskar. All are representing different
gharana-s. So, it is like that. You have to welcome good thinks, you cannot be biased, if you want to play good music. It is
like that ...

(6.1) So what is the right way, how to understand Indian music as a listener ? /
(6.2) What does the eldest music art in the world mean for you as a professional artist ?

S.Bh.: (6.1.) For having understanding of Indian Music | would like to say only one sentence: “Keep on listening good
music, good peaceful music.” Slowly by yourself one can understand by himself or herself what Indian Classical Music
means, because it is all about playing with 5, or 6 or 7 notes. Because mostly the ragas are pentatonic, you have to have
at least five notes in the ascending or descending strucuture of a raga (rec.: = aroha-avaroha), six notes (rec.: = shadav)
also, and it maybe seven notes also. When it is seven, we call it “sampurna” (rec.: = complete), when it is pentatonic, that
is five notes, we call it “audav” (rec.: audav or odava).

So you have to keep on listening good Indian Classical Music time and time ... the same music to have a clear
understanding of Indian Classical Music. If you go in your initial stages for technical intricacy you will be just away from
your final destination. Our final destination is to catch the spirit and emotion of Indian Classical Music, emotional part of
human life.

(6.2.) “... eldest music art in the world” means for me: “That is talking and conversation of human being.” You see right
now, | am talking with you, it has got a scale. | am talking in my normal voice. So, when we just go for our conversation,
we are maintaining a scale. This is how music starts.

And music is something like that if it rains you can listen some sound. These are all musical sounds. Music has come from
nature. Just like to build aircrafts, we saw birds flying, and we had the impression, that even men can also fly, then we
made aircrafts. Music is also like that. It is raining, and there it is some water fall making some sounds. So all these are
musical sounds. This is probably the earlierst soal of music: nature. And as well as my knowledge in India or in Eastern
world there were Vedic Mantras and people used to chant Vedic Mantras, in a scale. And from that period slowly the
Dhrupad Music (rec.: short form of dhruvapada) started.



IMC OnAir / Broadcasting show No. 6 — 06/26/2006 (15:00 ...) / Podcast @ www.imcradio.net

- documenation of 05/10/2006 -

L.J.R.M.: In our preperation for the interview you told me about a very interesting item. | think, our listeners should
know about, too.

(7)  What's your theory, how EINSTEIN is connected with Indian Classical Music ?

S.Bh.: You see, Einstein is a person, | think basically he was not a scientist. Basically he was an artist. My reason behind
that: his theory of energy, that is E = m c2. He was the person, who can imagine the speed of light connecting with mass
and then we can get a deduction like energy (E) is equal to m c2.

To have this imagination of the speed of light: How light is coming from sun to earth ? - What is the speed ? - It is
something a normal man cannot imagine. That is like in Indian Classical Music, you have to have this kind of imagination,
what normal usal human beings cannot think even ... and that is, you see, to play with emotions.

For the same raga | am taking a pause in a wrong note, the mood and inner-structure of that raga will go in a different way
... suppose you see in case of Raga Marwa it is believed that this raga has a dominant (rec.: = vadi) and subdominant
(rec.: = samvadi) note like second and sixth. But instead of second and sixth if you make it fourth and seventh, it will be
completely a different raga with a different mood, we call it Pooria. So it is very necessary to have that imagination going
on to stick to the philosophy of a raga.

L.J.R.M.: So the best now is to get an impression of your art performance, you have brought with your CD of a live
concert from 2004 at one of India® most popular festivals, the Varanasi Sankatmochan Festival (rec.: in 2004). Which
track we should play for our listeners ?

S.Bh.: Track 1 maybe, Alap, Jor, Jhala for Raga Nandkauns (playtime: 22:30 / on Tabla: Abhijeet Banerjee) ...

1st titel (listening example) ...
+ promotion jingle
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part 3: Learn to listen ...

L.J.R.M.: Mr. Bhaduri, please can you give us some advices, how people should tread Indian Classical Music having

some different cultural background coming from outside of India.

(8) How isitagood way to come into contact with music from India ?

S.Bh.: It is not via “Yoga” or not with chanting “Om”, rather. One should come directly to Indian Classical Music. If you
want to know one person, you should go to the person directly, not asking his friend how this person is like. So | don't
think, Yoga or Om is the real friend for Indian Classical Music). But some people they are just misguiding that you should
take Ayurvedic things and do Yoga to learn and feel the Indian philosophy. No, that is not the right way. The right way is:
keep on listening Indian Classical Music maybe for six month or one year then you will have an idea just like me.

L.J.R.M.: What do you think as a representative of the traditional music of India about the Bollywood hype, we in the
Western World get in touch by TV blockbusters of three hours and Bollywood Disco Parties.

Is it a special form of Indian Culture, we as the Europeans sometimes feel very strange with ?

S.Bh.: | myself also find very strange sometimes. Because you see, in Bollywood movies people are dancing behind a
tree, it is raining, then getting wet, and still dancing. Nobody in India thinks like that with their lovers or fiancees. It is
absolutely an imagination. In India people just want to escape from real live, reality for three hours. The reality is not like
that. You cannot be romantic in your reality, you have to earn your bread and butter, daily. And you have your family
responsibilities, you have to perform that. So under that pressure people just want to escape, go for maybe three hours
and to be in an imaginative world. Traditional Music of India it is not all represented by nowadays bollywood music at all.
Previously | was even happy with bollywood music, because at that time there were so many composers, they were
composing things based on Indian Classical Music, based on Indian philosophy. So now the Indian life is also going very
fast. | don't find any difference between Dehli, Mumbai and Frankfurt. It is all the same.

L.J.R.M.: Give our listeners a last tip, please:

(10) How should one start listening music, especially Indian Classical Music, who never has

been in contact before with such a unique music culture ?

S.Bh.: One has to listen first, maybe for six months, one year. And for western listeners you people are aquented with
stacatto notes. As | was saying like that earlier stacatto notes and if you bend a note like ... (listening example 1) and if
you bend it ... (listening exmaple 2). So the entire effect, an impact is absolutelly different. Particularly we always go for
one scale. That means if | am starting with a tonic like D or tonic like C sharp | will maintain my tonic for whole of my
concert. | will keep that for 90 minutes or two hours, something like that. In Western there are synphony (Rec. ... » there
is harmony), You have to change your scale and to reach what you want to express. But in Indian Classical Music you
don’t have to change your scale to reach what you want to express. So the basic point of view, the basic way of thinking is
different absolutelly. So if you listen for six months maybe or one year | think it will have a gread deal of idea about Indian
Classical Music.
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L.J.R.M.: Before we present a second example of Sugato Bhaduri® play on the Mandoline, | thank you very much for
your visit and this interesting STUDIOTALK. Hopefully we can expect a new music project (e.g. CD) from you next
time presenting the Mandolin and Indian Classical Music.

S.Bh.: It is my pleasure, Lothar being here. And so nice of you that you gave me the chance to express
myself to the German listeners.

2nd titel (listening example) ...
text moderation (speaker Mr. Ben S.)

To give another impression of the Mandoline now we listen to the section of the three divided main part, the gat as
the centre instrumental interpretation of a raga on the CD “Journey with twin strings”. The Raag Nandkuans is played
by Sugato Bhaduri, Mandolin and Abhijeet Banerjee, Tabla ... moving from a middle (EKTAL) to a fast tempo (fast
TEENTAL).

finish — moderation text (speaker Mr. Ben S. / Lothar J.R. Maier)
+ jingle sound
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